that the standard of true Christianity must be the Bible, which contains nothing against reason.Just as he fiercely attacked the papacy, he left the form of church government in the hands of the sovereign. This all sounds suspiciously like some kind of Anglicanism, as many historians have suggested.
In sum, Skinner's book joins the chorus pronouncing the end of the Enlightenment project, most explicitly by singling Bertrand Russell out as Hobbes's heir at the very end. As the work of a historian, perhaps its greatest value is the demonstration that the project was never entirely based on reasons. Skinner's work contributes to other large debates, building, for example, on the work ofWalter Ong on the shift from dialogical to monological reasoning (where Skinner is perhaps not quite fair to Ong's achievement). He also suggests too briefly that the relation between Hobbes and the scientific revolution which allegedly formed him needs reconsideration, but This study is fortuitous in a number of ways. In the first place, Dixon has chosen to study a fairly obscure territory, instead of one of the better known (but perhaps less exemplary) Protestant territories like Wirttemberg or Saxony. Secondly, Dixon focuses on the impact of Protestantism in the parishes, rather than concerning himself, as do most studies of the Reformation in the territories, primarily with the development of the state-church and churchstate relations. The study is very well-grounded in archival research and Dixon succeeds in illuminating religious practice "on the ground." His focus on the parishes allows him to show how the reformers' program was implemented and how the population responded to these measures. Not surprisingly, Dixon has located a vast gulf between "expression and deed," that is, between the goals and the impact of the Reformation.
The book is clearly and tightly organized. The opening chapter details the development of the "evangelical movement" in Ansbach and Kuimbach in the 1520s. Luther's ideas initially found supporters in the towns of the region, although the ruling family was more hesitant.The reformers then came to power in 1528 when the new Margrave Georg the Pious issued the Mandatefor the Institution of the Reformation. Dixon also examines the appeal of the evangelical message in the countryside, arguing convincingly that peasants certainly desired to hear the "Word of God," as they did across southern Germany.This demand, however, was not the consequence of "conversion" to Luther's theology nor the mark of a kind of communal reformation in which new religious ideas were employed to underpin demands for greater social and economic justice. Instead, peasants in Ansbach and Kulmbach demanded a more scripturally based religion because the Margrave said "it was their right as subjects."
In chapter 2, Dixon outlines the creation of the Lutheran Church.This development followed well-known lines. Secular authorities immediately took a strong role in governing the church and most important decisions were made at the Margrave's court. Dixon, however, emphasizes the slow pace of institutionalization. The 1528 church ordinance, for example, set up the office of superintendent to oversee the local parishes, but the position was only regularized after 1555. A consistory was only created in the 1550s and regular visitations occurred only after 1565. Meanwhile, the Margrave maintained a tight control of both ecclesiastical jurisdiction and clerical appointments, treating the Lutheran Church as part of the state bureaucracy.
Chapters 3 As the eleventh volume of the series, Cambridge Studies in Renaissance Literature and Culture, Whigham's work accomplishes with an ethical flourish the marriage of historical and theoretical perspectives on early modern literature and theater. Although the book as a whole works to complicate overly simplistic notions of the relationship of will to power in early modern England,Whigham's primary assertion is straightforward enough. He argues that the "spectacle of social roles performed on stage equipped auditors to edit and improvise social roles off stage," and that a specific stance dramatized in the theater was less important than the portrayal of improvisation itself.With this in mind, the introduction places the title of the study in clear relation to the plays addressed in subsequent chapters: "The acts of seizure examined below aim ... to do something to another, to write oneself man or woman upon the slate of another."Whigham displays the cultural fabric of which the plays are a part as consisting of intricately knotted strands of courtly power, individual vulnerability, betrayals of family relation, transgressions of the boundaries of social rank, and gender warfare. In situating the drama of the plays in reflective juxtaposition to the drama of the streets, he selfconsciously advances his literary venture as an attempt both to glimpse early modern English men and women in willful action, and to delve for the "chastening" rewards our own reactions to such drama may grant us. Given Whigham's focus, it is not surprising that chapter 1 focuses on The Spanish Tragedy.
